
















































































































































































































視家屋の建設、 ⑤旅順戦跡への道路の建設、 ⑥旅順戦跡の維持工事、 ⑦各戦
争模型等の製作、 ⑧海事方面の事歴の表彰、 ⑨戦跡記念飴の建設、 ⑩白玉神
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Memories of a Sacred Place- A Case Study of Lushun, China
Yoko Takayama
The NHK drama Clouds above the Hill evokes the glorious memories of the
Russo-Japanese War (1904 - 1905). The play is based on a novel by the famous
Japanese historical novelist Shtba Ryotaro (1923 -　　, which describes the
Meiii Period (1868 - 1912)也rough the First SinoJapanese War alid the Russo-
Japanese War. The popularity of this drama has driven its audiences to seek out
the locations it references, namely, Matsuyama m Emmie Prefecture and Lushun
in China
The Japanese people had considered Lushun as a national sacred place after
the Russo-Japanese War and enthusiastically visited it in 1930s because the
battle that occurred at this location led to Japan…　s victory. After the end of
the Second Sino-Japanese War in 1945, the landscape of Lushun came to be
ln且uenced by Soviet-style Socialism as Soviet troops had occupied the city for
ten years Lushun became one of the mort important the naval ports in China
and did not permit foreigners to enter.
In 2010, the Chinese Government opened Lushun completely, with exception
of the military area, although the city had already been partly opened in 1996
Finally, Japanese tourists have been able to visit Lushun and numerous travel
agencies in Japan have organized tours to Lushun. However, since now there
is the bitter association of military defeat and nostalgia for the old landscape in
Lushun, the tone of the tours since 1996 has been quite different from that of the
tours in the 1930s Moreover, the Patriotic Education Campaign that began in the
1990s gave Lushun another meaning, that is, a place of "National Humiliation
These words represent the imperialists invasion and the partition of China
For example. 203 Highland is the location where the丘ercest battle, for control
of the fortress, occurred between the Japanese Army led by General Nogi and
the Russian Army headed by General Stoessel Nogi succeeded in occupying the
fortress and concluded a peace treaty with Stoessel Therefore, for Japan, this
place was considered the most important battlefields m the Russo-Japanese War at
the time In contrast, China erected a placard that read 'Don t Forget, National
Humiliation on this site
Lushun was built as a result of interactions between China, Russia and Japan工n
the late 19th century, Russia built the basement of Liishun as a port town: in the
early 20th century,, Japan inherited the construction, after the end of the Second
Sino-Japanese War, the Soviets changed the landscape in the form of Socialist
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Realism. China brought the city to completion, despite the interruption of the
Cultural Revolution;丘nally the city is now considered as an important tourist
resource, which has也e potential to attract both Russian and Japanese tourists,…
Today, Japanese tourists arbitrarily select certain glorious memories from the
contemporary Lushun and construct an image of a sacred place depending
on the many types of narratives formed through history classes at school or
personal interpretations of the theatrical drama.
